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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


} OME, PADUA, AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
saws, Cases, Music Stands, &e. See Price Lists. 


51,ST. MARTIN’S LANE, LONDON 


BORD’S PIANOS 
® 
ORDS PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best 
iudges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in ‘LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
ampton Row, Holborn, W.C. Business hours, g a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second 
hand Pianos, on the Three Years’ System, from tos. 6d. per 
month. * Pianos Exchanged 


MEMORY & SUCCESS. 


PROF. LOISETTE | 


PHYSIOLOGICAL MEMORY ; 
Art of Never Forgetting—Wholly unlike mnemonics 


PROF. LOISETTE 


LOST MEMORIES RESTORED 
The worst made good,—And the best better 


PROF. LOISETTE 
CURE OF .MIND-WANDERING 
Any book learned— In one reading 


PROF. LOISETTE 
PROSPECTUS POST FREE with opinions of CHARLES 
MERCIER, M.B. [Lond.] F.R.C.S., &c., Dr. ANDREW WILSON, 
Mr. RICHARD A. PROCTOR and others 
Day & Evening Classes. Private Lessons, and BY POST 
37, New Oxford Street, London, W.C. 
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I ANJOS! BANJOS!! BANJOS!!! Mr.&J. E- 
; BREWSTER, of 20, OXFORD STREET, begs to thank the Public 
and Musical Profession for their kind patronage during the past six years, 
and wishes to inform his large circle of Pupils and others having a notion 
of learning the American Banjo, that he has TAKEN the PREMISES 
at 576, OXFORD STREET (near the Marble Arch), as a Branch Establish- 
ment for the SALE and TUITION of this most popular instrument. A 
arge staff of Professional and Pupil Teachers assist Mr. Brewster in 
fiving lessons. Terms, &c., gratis on application. The “J. E. Brewster” 
Banjos are universally acknowledged to be the leading instruments of the 
day. Each banjo is numbered and branded “J. E. Brewster,” none are 
senuine without. All letters to be addressed 20, OXFORD STREET, W 
Just Published. Price 1s. 


6d. 
E. BREWSTER’S BAN]O CHART, or NOTE READING MADE EASY. 


“BELL” AMERICAN ORGANS. 


Universally praised wherever introduced. 





Our double manual organs are unequalled. 
Our Concert Organ is the largest single manual organ ever 


made, and contains Scribner’s Patent Qualifying tubes which 
make the tone the nearest to the pipe organ yet produced. 


As we conduct our own business here, and always carry at least 
400 organs in stock, dealers can have their orders filled imme- 
diately, and will find our prices as low as any first class maker. 


There is a great difference in the quality of American organs, 
and purchasers should see they are not deceived by low prices, as 
the best is always the cheapest in the end. 


Catawogues in all Languages mailed Free. 


W. BELL & CO, 


London Branch, Neumeyer Hall, 
"mART STREET, BLOOMSBURY, W.C. ¢ 
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INVENTIONS EXHIBITION 


GROUP 32 _ 


Pp! ANOFORTE S (High Class) for 
the Million, rol ros Full Compass, 
Seven Octaves Warranted 
MPHE LONDON MUSIC PUB- 
LISHING and GENERAL AGENCY 
CO (Limirep) Originators of the rol ros 
panofortes, 54, Great Marlborough Street, W 
yer NEW PIANOFORTE. Full 
ompass, rol ros, has a sweet quality ot 
tone, — is admirably adapted for Small 
Ro «ec 
EN GUINEAS.—The Full-Com- 
pass Seven-Octave PIANOFORTE has 
ight elastic touch. Suitable for Yachts, &c 
HE NEW fro tos. PIANO- 
FORTE For Schools, Students, &c 
Will stand Hard Wear _ 
Kies NEW PIANOFORTE. Full 
ompass, Seven Octaves Walnut 
Case All latest Improvements 


mur NEW {10 10s. PIANO- 
ORT Safe 


‘ly packed and sent to any 
part of the Wi tld on rece ipt of remittance. 


‘he London Music Publishing and General Agency Co., Limited, 
54, GREAT MARLBOROUGH STREET, W. 


IMPORTANT NOTICE. 
ERNEST H. HEINKE 





NEW PATENT LAW. 


The International Patent Agency Co. 


Consulting Engineers and 
Provisional Protection 





Patent Agents. 


from 


Full Patent (4 years) from £6 10s. 


EsTABLISHED 1850. 


Ss. W. BROWNE, 


Key Maker to the Organ Trade, 


£2 10s. 
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80, Pratr STREET, CAMDEN Town, N.W. 


PAPI PARP PIII RAIA AARP PPA IPA PPL PPP PPP PLP PPP PPPOE 
LARGEST DISCOUNTS IN THE TRADE OF PI ANOFORTES, AMERICAN ORGANS, &c. 


25 per Cent off ANY MAKE. 


CLIENTS may select their instruments from any of the PRINCIPAL MAN UFACTURERS STOCKS 


First CLass Artists provided for ConcERTS, MusicaL Eventncs, “ AT HomEs,” and DINNERS. 


Send fer Price L ists, Lists of Recent it Publications, Se. 


HEALTH FOR ALL!!! 








“‘HOLLOWAY'S PILL : 
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Purify the Blood, correct all Disorders of the 


LIVER, STOMACH, KIDNEYS AND BOWELS. 


They invigorate and restore to health Debilitated Constitutions, and are invaluable 
1 all Complaints incidental to Females of all ages. For Children and the 


aged they are priceless. 


Manufactured only at Tuomas Hottoway’s Establishment, 


78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON. 


and sold by all Medicine Vendors throughout the World. 


N.B.—Advice Gratis, at the above address, daily, between the hours of 11 and 4, or by letter 








Sole Agent—HAAKE'S CELEBRATED PIANOS-—76, Long Lane, E.C 
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THE LOAN COLLECTION OF MUSICAL 
INSTRUMENTS, &C. 
AT THE INVENTORIES. 


(SECOND ARTICLE.) 


The stringed instruments are arranged in 
distinct classes, so that students can compare 
different schools and periods. For instance, in 
Cases III., IV., and V., of Division 3, the English 
school is well represented, and comprises 
numerous specimens of such makers as Jacob 
Fendt, Bernard Fendt, and Bernard Simon 
Fendt, who chiefly copied the Amati; John and 
Arthur Betts, Ford, and Duke, Banks, Kennedy, 
Barrett, Hill, and many other representative 
names of the English school of violin making. 
Some of these specimens were made at an early 
date in the history of the art, before Stradivarius 
had become celebrated, and while the Amati 
were flourishing ; as, for example, a violin (lent 
by Messrs. W. and E. Hill and Sons) made by 
Jacob Rayman “at ye Belle Yarde, in South- 
warke,” about 1650, and another (lent by Mr. 
Walker) made by Christopher Wise, “in Vine 
Court, Bishopgate Without, London,” also in 
1650. These specimens show conclusively that 
there was an English school which flourished 
while the art, as so grandly developed by the 
Amati, Stradivarius, and the different members 
of the Guarnerius family, was yet young. 

The Brescian School (Case VI., Division 3) is 
represented by some fine specimens of the old 
makers who were the pioneers of the craft. Thus 
we have a viola (lent by Mr. W. L. Barrett) 
made by G. P. Maggini, early in the 17th 


_ century; one by Zanetto of Brescia (lent by 


Lieut. Col. Sandys), date about 1500; a third by 
Gaspar di Salo (lent by Mr. W. Crompton), made 
about 1580; a violin by Maggini (lent by Mr. W. 
Croall), date about 1600, and one by Gaspar di 
Salo (lent by Mr. W. A. Tyssen Amhurst), date 
about 1580. These samples are of great value to 
the student, who may not again have as good an 
opportunity of examining and comparing so 
many specimens of the art, ranging over sucha 
wide period, and representative of so many 
different schools. 

The Amati School is represented by more than 
forty instruments, arranged in Case VII. and the 
Wall Case of Division 3, and Case VIII., Division 
4. Here are gathered more than forty violins, 
violas, and violoncellos, by Nicolaus Amatus, 
Antonius and Hieronymus Amati, and also by 
Ruggerius, Dodd, Forster, Storioni, and other 
makers who followed the Amati model. Here 
will be found the Amati possessed by Alard, the 
xreat French player (which is referred to by 
étis in his well-known work) made by Nicolaus 
Amatus, and lent by Mr. John Knoop, and also 
the violin (lent by Mr. E. Heron-Allen) said to 
have beén made by Andreas Amatus for Charles 
IX. of France. 

The ‘“Strads” are also very numerous, and 
comprise instruments of all periods of that 
prolific maker. Messrs. Hill and Sons have lent 
a fine specimen of the master’s late period (1732), 
and there are also two violins of the ‘‘ grand” 
pattern (lent by Mr. W. Croall), dated 1711, and 





1716 respectively, and the latter of which was 
once the property of Artot, the French violinist. 
Signor Arditi lends a good example of the earlier 
period (1689), when Stradivarius was still experi- 
menting, and had not yet arrived at the 
culminating beauties of the grand pattern. The 
Rev. T. S. Curteis lends a Strad. of the “ long” 
pattern, made in 1692. M. le Baron Seilliére 
lends one of the earliest known specimens, made 
in 1672, before he was clear of the Amati 
traditions ; this violin was once in the possession 
of the great Paganini. A viola (lent by Hill and 
Sons) made in 1721, is a perfect example of what 
is known as the “late” period. Madame 
Parmentier lends another famous Strad. of the 
later time, which once belonged to the renowned 
Dragonetti. De Beriot’s Bow is here (lent by 
Mr. H. Vivian Yeo), with the great player’s own 
name inscribed on the nut. Mr. J. S. Orchar 
lends a Strad. made in 1734, when the maker 
was over 84 years of age. Piérre Rode’s Strad. 
is here, with many others of historic fame. The 
whole of the Stradivarius violins, &c., above 
referred to are in Cases IX. and X., the Wall Case, 
and the Smaller Wall Case, in Division 4, and in 
Case XI. in Division 5. To stand and contem- 
plate these priceless treasures is a_ veritable 
intellectual treat. 

The Guarnerius fiddles, and those of the 
Venetian School, are in Cases XII., XIII., and 
XIV., and the Wall Case in Division 5. Here are 
fine examples of the workmanship of Joseph 
Guarnerius (del Gesu), one of which was first 
brought to this country by Ole Bull, and is lent 
by Mr. F. Lehmann; Andrea Guarnerius—one 
viola of 1676, is from the collection of the late 
Sir Wm. Curtis, and lent by Mr. J. McGowan; 
Peter Guarnerius; Montagnana,  Seraphin, 
Tononius, ‘‘ Joseph” (filius Andrez), and others. 

The Dutch and German Schools are repre- 
sented in Case XVI., Division 6, and some of 
the later Italian makers in Case XV. of the same 
division. Some further specimens of Stradivarius 
and Bergonzi, his pupil, are in Case XVII. The 
chief interest centres of course in the great 
makers, but very numerous and _ interesting 
instances of later fabricators are to be found. 
Guitars, lutes, cithers, mandolins, viols d’amour, 
viols di gamba, and other obsolete instruments, also 
abound, to say nothing of pictures and portraits 
innumerable. Queen Elizabeth’s lute, given by 
her to an ancestor of the present Lord Tollemache 
of Helmingham, in 1594, will doubtless attract 
many visitors, as also will Handel’s ruffle, and 
many other personal relics, such as Handel’s 
Will, an Inventory of his goods taken just after 
his death, and the manuscript score of ‘ The 
Messiah ” in Handel’s own writing. The score 
of the same oratorio in the writing of Handel’s 
amanuensis Smith, but with many corrections 
in the master’s hand (lent by Sir F. A. Gore 
Ouseley) is a centre of great interest. 

Time and space would fail me to tell all the 
wonders of this Loan Collection, which is unique 
in its quantity, as well as its quality. A week 
could readily be spent in the absorbing study of 
its contents, and to those who are by training 
and tradition equipped for such a study, the week 
so spent will be marked with a red-letter in their 
life-calendar. 

THE STROLLING PLAYER. 








WHOLESALE ONLY.— HAAKE'S ANv SCHIEDMAYB® AND SOEHNX'S Plbin@’.—76, LONG LAWE. Ef 





256 ORCHESTRA AND MUSICAL EDUCATION. 


The Orchestra. Musical 
Review.” August 29th, 1885. 








ORGANS AND ORGANISTS. 
THE ANCIENT Music oF THE ROMAN CATHOLIC 
CHURCH. 
BY FREDERIC ARCHER. 


(Continued from page 249.) 


After his death the Italian school reigned 
supreme, Vittoria, Suriano, Marenzio, Carissimi 
and a host of others enriching the stores of ecclesias- 
tical music with contributions of rare excellence. 
In estimating the value of the productions of the 
sixteenth century however, due regard must be paid 
to the circumstance that all are cast in one mould, 
both in the matter of construction and form, while 
emotional expression is conspicuous by its absence ; 
nevertheless these old masters possessed special 
characteristics of their own. 

Another distinguished example of the old Roman 
school is Allegri, the composer of the famous 
Miserere, concerning which so much _ has_ been 
written. It is allotted to two choirs of four and 
five voices respectively, which are used antiphonally, 
both being united in the last verse of the hymn. 
Che manner of its performance at the Sistine, 
Chapel, Rome, during Passion week (a custom still 
observed) imparts a distinctive character to it, 
modern effects of expression as far as graduated 
tone contrasts are concerned, intensifying its effect 
and adding increased solemnity to the mysterious 
rites of which it forms part. 

At the end of the seventeenth century we meet 
with Colonna, Clari and. Martini, followed by 
Leonardo Leo (one of the most notable of the 
Neapolitan Church composers), Pergolesi, Porpora, 
and Jomelli, amongst others. Since that time the 
severe and orthodox style has gradually dis- 
appeared, and both melodic and dramatic elements 
have entered largely into the music more or less 
extensively adopted by the Roman Catholic Church. 
he late Chevalier Lemmens made an _ earnest 
attempt to revive the Roman Plain Chant, in 
conjunction with modern methods, but in the 
majority of instances the effect of the union of such 
utterly dissimilar elements is decidedly incongruous. 
He, in fact, puts “old wine into new bottles,” 
whereby its old time flavour is sacrificed. 

Gounod has, however, succeeded in successfully 
incorporating Gregorian music in many of his 
church compositions, in a manner that compels 
admiration, no less for the reverence with which he 
treats the old melodies, than the skill with which he 
welds the entire composition in one homogeneous 
whole. Here in America a branch of the St. Cecilia 
Society 1s making energetic efforts to restore the 
supremacy of the Plain Chant, and while admitting 
modern compositions framed on the model of the 
old writers, to which I have referred, discounten- 
ancing in the most positive manner the use of Mass 
Music of more modern type intended to be performed 
with an independent organ or orchestral accompani- 
ment of florid character. The action of this organi- 
zation 1s based on the dicta promulgated by the 
“Sacred Congregation of Rites” in Italy, and to 
judge by some of its utterances some reformation is 
sadly needed. lor instance: “It is strictly 
forbidden to play in church even the minutest 


portion of theatrical or operatic selections, or of 


all dances whatsoever, such as _ polkas, waltzes, 
mazurkas, minuetts, rondos, scottisches, varso- 
viennes, quadrills, contredanses, polonaises, etc., 
and of profane pieces, ¢.g., national hymns, popular 
airs, love and comic songs, ballads etc.” 





“Instruments which are too noisy are prohibited, 
such as side and big drums, cymbals, etc., instru- 
ments used by orchestral performers and the piano- 
forte. Nevertheless, trumpets, flutes, tymbals and 
the like, which were used among the people of Israel 
to accompany the praises of God, the Canticles and 
the Psalms of David, are allowed, on the condition 
that they be skilfully and moderately used, especially 
during the Tantum ergo at Benediction.” 

It is difficult, however, to reconcile the conflicting 
statements contained in the latter extract. Why 
should “the pianoforte and instruments used by 
orchestral performers’ be classed amongst the 
instruments designated as ‘too noisy,” while 
“trumpets, flutes and drums” are permissible on 
account of their association with the ancient worship 
of the Jews? As all named, too, are orchestral 
instruments, save the pianoforte, why should they be 
first forbidden and then allowed ? 

With respect to the exclusively ecclesiastical 
character of the Gregorian chant, and its perpetual 
use in the services of the R.C. Church from the 
earliest times, the following facts which history 
discloses, may be stated by way of conclusion to this 
imperfect and hasty sketch of an interesting and 
fertile subject. 

First. It is of purely Pagan origin. 

Second. Its use in connection with Christian 
worship was based on artistic and popular grounds, 
and not on account either of its proved antiquity or 
essentially sacred character. 

Third. It was not deemed an essential adjunct to 
the service of the church in Western Europe, when 
the progress of musical art in France prompted the 
clergy of that country to alter its character. 

Nevertheless it cannot be denied that the severe 
and dignified simplicity of these old melodies, when 
reverently interpreted, is peculiarly in unison with 
the solemnity of the R. C. Ritual. But how 
frequently is the effect of plain chant utterly des- 
troyed owing to the lack of voice, musical ear, and 
every essential requisite for its proper delivery on 
the part of the large majority of the Catholic priest- 
hood? Some reformation in this respect is surely 
needed. 

It is thought by some that the highest achieve- 
ments of modern art should be utilized in the service 
of God “the firstling of the flock,” should be offered 
as a sacrifice, as in the days of the old Hebrew 
dispensation, rather than the crude and primitive 
results of an undeveloped art, but this is a question 
too wide in its scope to be discussed here, and I 
therefore leave its consideration to a more fitting 
opportunity.—The Keynote. 


ORGAN NEWS. 


Huncerrorp.—An Organ Recital was given in 
the Parish Church, Hungerford, on Tuesday July 
11th, by the organist, Mr. G. H. Swift, in aid of the 
the Fund for the Completion of the Organ. The 
music was listened to with marked attention. Sub- 
joined is the programme: — Overture ‘“ Messiah” 
(Handel); Adagio in E flat (Stainer); Wedding 
March (Mendelssohn); Minuet and Trio from 
Sonata in F minor (Beethoven); Fantasia and 
Fugue in G minor (Bach); Air “ He was despised ”’ 
(Handel); Prelude and Fugue in G (Mendelssohn) ; 
Chorus “ Sing unto God” (Handel). 


Mr. Josepn Bennett is to succeed the late Mr. J. W. 
Davidson as the writer of the programmes for the 
Saturday and Monday Popular Concerts. A_ better 
choice could hardly have been made. 
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WORDS FOR MUSIC. 


THE LADIEY PET. 


A face like a girl’s, with golden curls, 
And a silken soft moustache; 

The pride of the fair, so debonair 
From his plume to sabre-tasche ! 

To the battle fray, he rode away, 
And many an eye was wet; 
As the trumpets rang, with a martial clang, 
In the ranks of ‘‘ The Ladies’ Pet.” 


On the desert sand, in foreign land, 

Stood a troop of Englishmen ; 

They gave three cheers, though the line of spears 
To each sabre counted ten: 

The charge was made, and each battle blade 
With its foemen fiercely met ; 

In the thickest fight, like a stream of light, 
Danced the plume of ‘‘ The Ladies Pet!” 


The fight was done ere the set of sun, 

But a crowd warriors pressed 

With lightning glance, and levelled lance, 
At a lonely Colonel’s breast ; 

When, sure and swift, with a slash and rift, 
Were the lances turned aside: 

For his chieftain’s life, in the battle’s strife, 
Had the pet of the ladies died ! 


HENRY BERTRAM. 


[The above words are coyyright. Musical composers 
desiring to use them may have full particulars concern- 
ing them by applying to the pulishers, W. REEVEs, 185, 
Fleet Street. | 


FOREIGN NEWS. 


Tue Dresden Conservatorium has at present 769 students 
of both sexes, and of the following nationalities :—Saxons, 
513; from other parts of Germany, 125; English, 34; 
Russians, 30; Austrians, 24; Americans, 20; Swiss, 103 
Swedes, 3; Dutch, 2; French, 2; Roumanians, 2; and 1 
Italian; 1 Portugese; 1 Turk; and 1 Australian. 


A GERMAN amateur, Herr Von Creytz, has just 
purchased at Brussels the violin formerly played by 
Ole Bull. The purchaser paid £160 for the instrument, 
which is a Gaspar di Salo. 


A NEW operetta, ‘‘The Duchess Matilda,” by M. 
Hauriet, has just been performed at Genoa. 


TuE municipality of Palermo has resolved not to give a 
season of grand opera in the old Bellini Theatre, which 
is dirty, and in a ruinous condition, but to transfer the 
performances to the Politeama, which is more elegant, 
larger, and much more convenient. 


At a grand ceremonial which took place at the Escurial 
on the roth inst.,a new mass for chorus and orchestra, 
composed by P. Manuel Arostegni, chapel master at the 
Convent of Valadolid, was performed. The work is said 
to be a remarkable one, and produced a_ profound 
impression. 

_M. Leo Parsy, the conductor of the orchestra in the 
Gymnase theatre at Marseilles, has recently died. 

_ SicNor PERELLI, a musical critic and composer, has 
just died at Milan, aged 43. 

; CuristInE NILssoN commences a concert tour in 
Germany‘on the 12th of October. A second concert will 
be given there on the 15th, after which she will proceed to 
Leipzig, Dresden, and other cities. 

_Ferpinanp Prakcer has published a book under the 
itle “* Wagner as I knew him.” 

_MLLE. Janotua has been made Court pianist by the 
Emperor of Germany. 


unm, the violinist, is at present giving concerts in 
lina. 





Max Brvcn’s “ Achilles,” which was recently produced 
at a festival at Bonn with great success will, during the 
winter be heard in Barmen, Cologne, Berlin, Breslau, 
Hamburg, Bremen, and other places. 


Dr. WULLNER will perform Bach’s B minor Mass and 
Berlioz’s great Requiem Mass during the coming season 
at Cologne. 


Gewandhaus during the coming winter. 

AvucustT Passt, the director of the Conservatorium at 
Riga, has just died there at the age of 74. 

THE opera season at the Kroll Theatre at Berlin will 
terminate on 20th September. 


Bertioz’s opera, ‘Benvenuto Cellini,” will be 
performed during the winter at Karlsruhe. 

Tue orchestra at the Stuttgart Theatre will, in future, be 
kept out of sight, on the Wagner principle. 

RvuBINSTEIN is at present living at his villa at Peterhoff. 


MUSICAL JOTTINGS:. 


Mr. DexteR Smitn, of Boston, U.S., editor of the 
Musical Record, is sojourning in London. He proposes to 
visit Paris and other cities on the Continent before 
returning to the United States in October. 

Tue orchestra of ladies from Vienna are attracting 
crowds to the Albert Palace, Battersea. 


OrGAN RecITALs were given at the Inventories last 
Tuesday by Mr. H. W. Weston, Mr. C. F. Tugwell, Mr. 
H. L. Balfour, Mr. E. H. Lemare, Miss Marion Carr, Mr. 
F. R. Kinkee, and in the Albert Hall by Mr. T. Pettit; a 
pianoforte recital by Mr. G. Asch, a vocalion recital by 
Mr. S. F. Hill, and a concertina recital by Mr. R. 
Blagrove. Miss Edith Russell and Signor Meo gave a 
pianoforte and violin recital on Wednesday, and Signor 
Tito Mattei and Signor Papini are announced to give a 
similar recital to-day. Madame Eugenie Benard is 
announced to give a recital on one of the Brinsmead 
pianos next Wednesday. 

Tue next Students’ Concert in connection with the 
Royal Academy of Music takes place in October. 


A series of monthly chamber concerts in connection 
with the English College of Music (Director, Mr. Horatio 
Tuddenham), is announced to take place during the 
winter, commencing in October. 

Messrs. SouTH AND EvERED gave a special matinée at 
St. James’ Hall last Friday. 

Mr. A. J. Extis’s new edition of Helmholtz’s great 
work on “The Sensations of Tone as a Physiological 
Basis for the Theory of Music,” has just been published 
by Messrs. Longmans, Green, and Co. An appendix is 
added, bringing information down to the present year. 
We shall shortly review the work at length. 

MapamMe Enriguez, Signor Foli, and Mr. Howard 
Reynolds have been performing at the Promenade 
Concerts during the week. Wednesday was a classical 
night, Miss Helen D’Alton and Mr. Vernon Rigby being 
solo vocalists, and Miss Josephine Lawrence solo pianist. 
The orchestra played Beethoven's ‘* Leonora” Overture, 
and Mozcart’s “ Jupiter” Symphony. 

Mr. G. R. Sims and Mr. Clement Scott have written 
the libretto of a comedy to be called ‘“ Jack in the Box.” 
The necessary music was composed by Mr. W. C. Levey. 
The work was written for Miss Fanny Leslie, who 
produced it at Brighton last Monday. 


ANSWERS TO CORRESPONDENTS. 


An Inguirer.—You have not sent your name and 
address. 


CRITICISM OF MANuscripts. Songs, Pianoforte Pieces 
&c.,intended for publication examined by musical critics 
connected with the London Press. Defects and oversight 
which would prevent the success of a composition pointed 
out in a detailed review of the Manuscript. Fee 7/6. 

Manuscripts to be sent to W. Reeves, Musical Review 
Office, 185, Fleet Street, London, E.C. 








WHOLESALE ONLY.—HAAKR'S AND SCHIEDMAYER AND SOBHNE’S PIANOS.—/6. LONG LANE E.C, 
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TV IE NT TS > ‘4 TT y O SELL MUSICAL INSTRUMENTS of every description, also 
INVENTIONS EX HIBII ION A f Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 
A ll in terested ay) the Jurtherance of Vocal Music Sale devoted exclusively to this class of property) every month, 


w. should not fail to visit 7. A. & Co’s. stall at 
the above, Group XXXIII., No 3874, Central 

™ Gallery, West End. 

TO ALL TEACHERS OF SINGING!! 

|. THE SIMPLEST and EASIEST METHOD 

fo learning to SING at S1icuT from the STAFF, is 

by means of the LETTER-NOTE SYSTEM. 


Round for 4 vorces. 
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Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 


EDUCATIONAL WORKS 
For Evening Classes, Choral Societies, Schools &c. 
Elementary Singing Master, a _ complete 

course of Elementary Instruction on the 

Method. Arranged in four part harmony. 

80 pp. Cloth 1s. 6d.; Paper, 1s. In this 

course the Letters are gradually withdrawn, 

training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 

~ Colville. A Course of Elementary Instruc- 

tion in Singing, embracing Modulation and 

Minor Mode; arranged in four-part harmony 

and short score, thus forming an accom- 

paniment for pianaforte or harmonium if 
required. 64 pp., cloth, Is. 6d.; paper, Is. 

In this course the notes are lettered 

throughout, rendering the work for the pupil 

easicr In consequence 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or ‘‘ mental 
effect’ is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 

J. ADLEY & Co., Letter-Note Publishers, 

206, CORNWALL ROAD, FINSBURY PARK, N, 

F. PITMAN, 20, PATERNOSTER ROW, E. 
W. REEVES, 185, FLEET STREET, E.C. 





single 
instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—{Established, 1794.) 





OHN BRINSMEAD AND SONS’ PIANO. : ' 
Entirely New Construction throughout, including the Patent String 
Adjustment. The gem-like sparkle and brilliancy of this instrument, together 
with the greatest possible volume, depth, sonority, and unequalled singing 
and carrying quality to a distance rendered the tone of this instrument 
unrivalled. 

JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 

PROFESSIONAL NOTICES. 
ISS EMILY PAGET (Soprano, R.A.M., Certificated, 
and Medalist for Singing. For Engagements for Oratorios, Ballad 
concerts, &c. Address, 19, Lloyd Square, London, 


ME: WARD FRESTON (Tenor), Engagements in 


Ballad Concerts, &c., wanted, Shirvel Lodge, Goring Heath, Oxon. 


R. C. E. BROOKMAN, Composer, 5, Carey Place, 


Watford, Herts. 





TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 
KR Importers, and Dealers in Musical Instruments. In direct communication 
with all the principal Continental publishers in Leipzig, Berlin, Hamburg 
Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 
American Organs, Harmoniums and all kinds of New and Second-hand Musica! 
Imctruments on Sale or Hire.—84, New Bond-street (three doors from Oxfora 
street, London, W. 


These violins are of the best kind. - - - - They are of excellent 


make and splendid tone.""—Musical Standard. 

M H. LINDSAY, maker ot VioLtins, TENORS, AND 
.» VioLoncELLos. Old Instruments carefully Re- 

paired. 7, Starkey Street, Stockton-on-Tees. 


EATHER FOR ORGANS AND PIANOFORTES. 
| 4 WHITE SHEEP, Strained and Unstrained for Organ Pallets and 
Bellows; free from Salt and Grease. 
DOE anp FAWN LEATHER for Pianoforte Actions, Lever and Sticker 
Hinges. 


T. P. Lee & Co., Deer and Chamois Leather Dressers, 24, Duke Street 
Bloomsbury, London, W.C. 


TO VOCALISTS, SPEAKERS, RECITERS, and OTHERS. 
SE THE NEW VOICE PILLS, for Strengthening 


and Improving the Voice. The Simplest, Surest, and Best Extant 
Most Pleasant to the Taste. Made of Pure Ingredients Only, and not the 
Least Harmful. 
A Child can take them, aud they act only on the VOCAL ORGANS. Post 
Free 1s, or Fourteen Stamps, only of G. MOREL, 87, Lillie Road, Brompton 
London, S.W., Is the Right Address. 


N.B.—Tuis 1s not A PATENT MEDICINE. 


MUSICAL INTERNATIONAL COLLEGE. 


(Established for Examinations only.) 
PRESIDENT, E. J. HOPKINS, Mus. Doc. 
PRINCIPAL, EDWIN M. LOTT. 

For all particulars, address, Secretary, 

270, CORNWALL Roap, Nottinc HILi, W. 





4+OR SALE.—A Very Fine AMERICAN ORGAN, by 

BELL, Suitable for a School or small Church, in polished solid Oak 

case, as good as new, removed for immediate sale to 185, Fleet Street, E.C., 
where the organ can be seen. 





SPECIALLY ADAPTED FOR MUSICAL STUDENTS. 
Second English Edition. Royal 8vo., price 28s. 
SENSATIONS OF TONE 
As a Physiological Basis for the Theory or Music, by 
HERMANN L. F. HELMHOLTZ, M.D 
PROFESSOR OF PHYSICS IN THE UNIVERSITY OF BERLIN. 

Second English Edition Translated, thoroughly Revised 
and Corrected, rendered conformable to the Fourth and Last 
German Edition of 1877, with Numerous Additional Notes and 
a New Additional Appendix bringing down Information to 1885, 
and especially adapted to the use of Musical Students, by 

ALEXANDER J. ELLIS, B.A., F.R.S., &c. 
With 68 Figures engraved on Wood, and 42 Passages in Musical Notes. 
LONDON: LONGMANS, GREEN & Co. 


PROPHETS AT HOME. 


The time seems to be at last coming when 
Englishmen will be regarded as capable of 
writing music worth hearing. The Birmingham 
Festival is one of the central points of our 
musical history, and one of the tokens of our 
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progress; and of the eight new works produced 
there this week, six are by men born on British 
soil. Tempora mutantur. Mackenzie, Cowen, 
Prout, Villiers Stanford, Bridge, and Anderton, 
are, excepting the last, all known already to fame, 
and Mr. Anderton is on the way to it. English 
music has only of late had a fair chance, and now 
that it begins to speak it speaks with no un- 
certain sound. The divine fire, it seems, has not 
all been given to one age or to one nation, though 
some people talk of musical genius as Mr. Curdle, 
in ‘ Nicholas Nickleby,” was wont to speak of the 
drama—as dead and buried, without any hope of 
a resurrection. The tendency of public opinion 
would seem now to be in the other direction. 
Most of the English composers who have written 
new works for the Birmingham Festival have 
spoken before, and to some purpose. They are 
good and tried men, capable of upholding the 
national honour, and the strange sight is now seen 
of prophets receiving honour in their own 
country. That is well, and the Committee at 
Birmingham are to be warmly congratulated on 
their courage and discernment. 


Their choice of a conductor, however, is quite 
another matter. Herr Richter’s skill is admitted 
on all hands, and the choice was made, without 
doubt, because the best man was wanted, be he 
English or alien. But it is opgn to question 
whether Richter’s superiority over some of our 
native conductors is so great as to justify the loss 
of prestige which is the inevitable result of passing 
over all our own conducting talent. We think 
not. We hope by the time the next Festival at 
Birmingham comes round, the managers will 
have made up their minds to find an Englishman 
to conduct. There is no lack of talent in the 
country of this order, and we see no reason why 
it should not be brought to the front on great 
occasions like these. 


Rubinstein has written a letter to a Berlin 
paper to the effect that his latest work, ‘‘ Moses,” 
is on a subject the least practical to which a 
composer could put his hand, but that he means 
to give himself no rest until he has finished it. 
“The work,” he says, ‘‘ of which the execution 
will last four hours, is too theatrical for the 
concert room, and too much in oratorio form for 
the theatre.” It would appear to be of the 
religious opera type. ‘“‘I am now,” he says, 
“half way through my sketch, which I hope to 
finish by the end of September, but as for the 
complete work, I shall require the whole of next 
summer, and it will not in any case be ready for 
performance before September, 1886.” The 
musical world will await with interest the pro- 
duction of a new work of such proportions by 
the illustrious pianist who has already given us 
“Nero,” “The Tower of Babel,” and the ‘Ocean 
Symphony.” 





It is stated—though we have not verified the 
truth of the statement—that the Duke of Bedford 
has forbidden the sale of intoxicants in the Floral 
Hall adjoining the theatre where the Promenade 
Concerts take place. This is strange if true, and 
Seeing that wines and spirits of every kind can 
be bought and drunk in the Concert Room, we 
do not see any good reason for limiting the 


——— 





beverages of those who retire to the Floral Hall 
fora smoke to tea and lemonade. If the order 
had been reversed and the intoxicants banished 
to the Floral Hall there would have been some 
sense in the arrangement, as no popping of corks 
whether of lemonade or champagne, ought to be 
tolerated in a concert room. 


Some months ago a gentleman sent us a song 
for review, and in due time it was noticed, but 
not favourably. Later on the composer forwarded 
a printed sheet of reviews, all of which spoke 
in favour of the song, and our own notice of it was 
enclosed at the same time, as a hint, we presume, 
that our judgment was at fault. We take this 
opportunity of saying, to all whom it may con- 
cern, that when music is sent to us for review it 
must be understood that we endeavour to judge 
fairly of the merits of each piece ; that we speak 
what we think; that if music is really worthless 
we prefer as a rule to icuve it altogether un- 
noticed rather than wound the vanity of poet or 
composer ; and that we are not biassed by twenty 
good opinions of other papers. What is it to us 
if the Brighton Blunderer or the Scarborough 
Scourer says “this is a charming song,” or “ this 
is a lovely morceau”’? We try to guage the merits 
of music by a high standard, and composers who 
send us music to criticise must understand that 
we shall say what we think if we say anything at 
all. Those who do not like to risk adverse 
criticism have always the remedy in their own 
hands—they can keep their music at home, or 
send it to some journal which will be certain to 
speak well of it if the author orders “a dozen 


copies.” But we review music in another fashion 
altogether. 


CONCERTS. 


Royat Avpert Hati.—The Ballad Concert at 
the Albert Hall on Monday week proved very 
attractive. The programme consisted chiefly of 
popular songs and ballads interspersed with piano- 
forte and violin solos. Mr.  seenpen Tapley sang 
‘Tom Bowling” in such excellent style as to evoke 
an enthusiastic encore. This was followed by 
Smart’s duet “* When the wind bloweth in from the 
sea,’”’ given by Miss Ellen Marchant and Mr. Henry 
Pope; Bishop’s ‘ Tell me my heart,’’ was sung by 
Miss Eleanor Farnol, with much feeling, and received 
an encore; Mr. A. L’Estrange delighted the 
audience by his pianoforte solos, the most effective 
being Benedict's ‘Erin.”’ The duet ‘ Una notte 
a Venezia,” sung by Miss Farnol and Mr. Tapley 
was an admirable performance. Miss_ Ellen 
Marchant rendered Cowens ‘The Better Land,” 
with considerable pathos and expression. A new 
song by Thorpe Pede “ The last Boat,” sung by 
Madame Wensley, gained an encore. Mr. H. S. 
Webster accompanied. 


A PIANOFORTE RECITAL was given on the new ten-guinea 
pianoforte, by George Asch, Esq., in the Music Room at 
the International Inventions Exhibition, on Tuesday last. 
The following was the programme:—Grand March 
(Patriotique) ‘* March of the Nations ” (Asch); Selection, 
“Martha” (Flotow); Sacred Fantasia, (a.) ‘A few more 
years shall roll” (b.) ‘* Innocents” (Richardson); Reverie, 
* Feuilles Mortes” (Asch); Selection, “Il Trovatore ” 
(Verdi); Chanson, “ Voulez Vous” (Guilmant); Descrip- 
tive Piece, ‘La Caravane"’ (Asch); Potpourri on 
Operatic Airs (Conradi). 
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INVENTIONS EXHIBITION. 

All interested in the furtherance of Vocal Music 
w.. Should not fail to visit F. A. & Co's. stall at 
the above, Group XXXIII., No 3874, Central 
Gallery, West End. 

TO ALL TEACHERS OF SINGING!! 
| THE SIMPLEST and EASIEST METHOD 
fo learning to SING at S1cHT from the STAFF, is 
by means of the LETTER-NOTE SYSTEM. 


Round for 4 voices, 
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Let con - cord here a - bound. 
Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 


EDUCATIONAL WORKS 
For Evening Classes, Choral Socteties, Schools &c. 
Elementary Singing Master, a complete 

course of Elementary Instruction on the 

Method. Arranged in four part harmony. 

80 pp. Cloth 1s. 6d.; Paper, 1s. In this 

course the Letters are gradually withdrawn, 

training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 

~ Colville. A Course of Elementary Instruc- 

tion in Singing, embracing Modulation and 

Minor Mode; arranged in four-part harmony 

and short score, thus forming an accom- 

paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. 

In this course the notes are lettered 

throughout, rendering the work for the pupil 

easicr In Consequence 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or ‘‘ mental 
effect’ is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 

J. ADLEY & Co., Letter-Note Publishers, 

20, CORNWALL ROAD, FINSBURY PARK, N, 

F. PITMAN, 20, PATERNOSTER ROW, E. 
W. REEVES, 185, FLEET STREET, E.C. 
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O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 

Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any time—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 





OHN BRINSMEAD AND SONS’ PIANO. 
Entirely New Construction throughout, including the Patent String 
Adjustment. The gem-like sparkle and brilliancy of this instrument, together 
with the greatest possible volume, depth, sonority, and unequalled singing 
and carrying quality to a distance rendered the tone of this instrument 
unrivalled. 
JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 


"PROFESSIONAL NOTICES. 
ISS EMILY PAGET (Soprano, R.A.M., Certificated, 


and Medalist for Singing. For Engagements for Oratorios, Ballad 
concerts, &c. Address, 19, Lloyd Square, London. 


Me: WARD FRESTON (Tenor), Engagements in 
- Ballad Concerts, &c., wanted. Shirvel Lodge, Goring Heath, Oxon. 
R. C. E. BROOKMAN, Composer, 5, Carey Place, 
Watford, Herts. 





TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 
Importers, and Dealers in Musical Instruments. In direct communication 

with all the principal Continental publishers in Leipzig, Berlin, Hamburg 
Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 
American Organs, Harmoniums and all kinds of New and Second-hand Musica\ 
Imstruments on Sale or Hire.—8s4, New Bond-street (three doors from Oxfora 

street, London, W. 


These violins are of the best kind. - - - - They are of excellent 
make and splendid tone."—M usical Standard. 
M H. LINDSAY, maker ot Viortins, TENORS, AND 
» VioLonceELLos. Old Instruments carefully Re- 
paired. 7, Starkey Street, Stockton-on-Tees. 
EATHER FOR ORGANS AND PIANOFORTES. 
_J WHITE SHEEP, Strained and Unstrained for Organ Pallets and 
Bellows; free from Salt and Grease. 
DOE ann FAWN LEATHER for Pianoforte Actions, Lever and Sticker 
Hinges. 


T. P. Lert & Co., Deer and Chamois Leather Dressers, 24, Duke Street 
Bloomsbury, London, W.C. 


TO VOCALISTS, SPEAKERS, RECITERS, and OTHERS. 
SE THE NEW VOICE PILLS, for Strengthening 
and Improving the Voice. The Simplest, Surest, and Best Extant 
Most Pleasant to the Taste. Made of Pure Ingredients Only, and not the 
Least Harmful. 
A Child can take them, aud they act only on the VOCAL ORGANS. Post 


Free 1s, or Fourteen Stamps, only of G. MOREL, 87, Lillie Road, Brompton 
London, S.W., Is the Right Address. 


N.B.—Tuis 1s not A Patent MEDICINE. 


MUSICAL INTERNATIONAL COLLEGE. 


(Established for Examinations only.) 
PRESIDENT, E. J. HOPKINS, Mus. Doc. 
PRINCIPAL, EDWIN M. LOTT. 

For all particulars, address, Secretary, 

270, CoRNWALL Roap, NottTinc HILi, W. 





4OR SALE.—A Very Fine AMERICAN ORGAN, by 

BELL, Suitable for a School or small Church, in polished solid Oak 

case, as good as new, removed for immediate sale to 185, Fleet Street, E.C., 
where the organ can be seen. 





SPECIALLY ADAPTED FOR MUSICAL STUDENTS, 
Second English Edition. Royal 8vo., price 28s. 
SENSATIONS OF TONE 
As a Physiological Basis for the Theory or Music, by 
HERMANN L, F. HELMHOLTZ, M.D 
PROFESSOR OF PHYSICS IN THE UNIVERSITY OF BERLIN. 

Second English Edition Translated, thoroughly Revised 
and Corrected, rendered conformable to the Fourth and Last 
German Edition of 1877, with Numerous Additional Notes and 


a New Additional Appendix bringing down Information to 1885, 
and especially adapted to the use of Musical Students, by 
ALEXANDER J. ELLIS, B.A., F.R.S., &c. 
With 68 Figures engraved on Wood, and 42 Passages in Musical Notes. 
LONDON: LONGMANS, GREEN & Co. 


PROPHETS AT HOME. 


The time seems to be at last coming when 
Englishmen will be regarded as capable of 
writing music worth hearing. The Birmingham 
Festival is one of the central points of our 
musical history, and one of the tokens of our 
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progress ; and of the eight new works produced 
there this week, six are by men born on British 
soil. Tempora mutantur. Mackenzie, Cowen, 
Prout, Villiers Stanford, Bridge, and Anderton, 
are, excepting the last, all known already to fame, 
and Mr. Anderton is on the way to it. English 
music has only of late had a fair chance, and now 
that it begins to speak it speaks with no un- 
certain sound. The divine fire, it seems, has not 
all been given to one age or to one nation, though 
some people talk of musical genius as Mr. Curdle, 
in ‘‘ Nicholas Nickleby,” was wont to speak of the 
drama—as dead and buried, without any hope of 
a resurrection. The tendency of public opinion 
would seem now to be in the other direction. 
Most of the English composers who have written 
new works for the Birmingham Festival have 
spoken before, and to some purpose. They are 
good and tried men, capable of upholding the 
national honour, and the strange sight is now seen 
of prophets receiving honour in their own 
country. That is well, and the Committee at 
Birmingham are to be warmly congratulated on 
their courage and discernment. 


Their choice of a conductor, however, is quite 
another matter. Herr Richter’s skill is admitted 
on all hands, and the choice was made, without 
doubt, because the best man was wanted, be he 
English or alien. But it is op to question 
whether Richter’s superiority over some of our 
native conductors is so great as to justify the loss 
of prestige which is the inevitable result of passing 
over all our own conducting talent. We think 
not. We hope by the time the next Festival at 
Birmingham comes round, the managers will 
have made up their minds to find an Englishman 
to conduct. There is no lack of talent in the 
country of this order, and we see no reason why 
it should not be brought to the front on great 
occasions like these. 


Rubinstein has written a letter to a Berlin 
paper to the effect that his latest work, ‘‘ Moses,” 
is on a subject the least practical to which a 
composer could put his hand, but that he means 
to give himself no rest until he has finished it. 
“The work,” he says, ‘‘ of which the execution 
will last four hours, is too theatrical for the 
concert room, and too much in oratorio form for 
the theatre.” It would appear to be of the 
religious opera type. “I am now,” he says, 
“half way through my sketch, which I hope to 
finish by the end of September, but as for the 
complete work, I shall require the whole of next 
summer, and it will not in any case be ready for 
performance before September, 1886.” The 
musical world will await with interest the pro- 
duction of a new work of such proportions by 
the illustrious pianist who has already given us 
“Nero,” “The Tower of Babel,” and the “Ocean 
Symphony.” 





It is stated—though we have not verified the 
truth of the statement—that the Duke of Bedford 
has forbidden the sale of intoxicants in the Floral 
Hall adjoining the theatre where the Promenade 
Concerts take place. This is strange if true, and 
Seeing that wines and spirits of every kind can 
be bought and drunk in the Concert’ Room, we 
do not see any good reason for limiting the 
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beverages of those who retire to the Floral Hall 
fora smoke to tea and lemonade. If the order 
had been reversed and the intoxicants banished 
to the Floral Hall there would have been some 
sense in the arrangement, as no popping of corks 
whether of lemonade or champagne, ought to be 
tolerated in a concert room. 


Some months ago a gentleman sent us a song 
for review, and in due time it was noticed, but 
not favourably. Later on the composer forwarded 
a printed sheet of reviews, all of which spoke 
in favour of the song, and our own notice of it was 
enclosed at the same time, as a hint, we presume, 
that our judgment was at fault. We take this 
opportunity of saying, to all whom it may con- 
cern, that when music is sent to us for review it 
must be understood that we endeavour to judge 
fairly of the merits of each piece ; that we speak 
what we think; that if music is really worthless 
we prefer as a rule to icave it altogether un- 
noticed rather than wound the vanity of poet or 
composer ; and that we are not biassed by twenty 
good opinions of other papers. What is it to us 
if the Brighton Blunderer or the Scarborough 
Scourer says “this is a charming song,” or “ this 
is a lovely morceau”? We try to guage the merits 
of music by a high standard, and composers who 
send us music to criticise must understand that 
we shall say what we think if we say anything at 
all. Those who do not like to risk adverse 
criticism have always the remedy in their own 
hands—they can keep their music at home, or 
send it to some journal which will be certain to 
speak well of it if the author orders ‘‘a dozen 


” 


copies.” But we review music in another fashion 
altogether. 


CONCERTS. 


Royat Avpert Hati.—The Ballad Concert at 
the Albert Hall on Monday week proved very 
attractive. The programme consisted chiefly of 
popular songs and ballads interspersed with piano- 
forte and violin solos. Mr. Joseph Tapley sang 
‘Tom Bowling ”’ in such excellent style as to evoke 
an enthusiastic encore. This was followed by 
Smart’s duet ‘‘ When the wind bloweth in from the 
sea,” given by Miss Ellen Marchant and Mr. Henry 
Pope; Bishop’s “ Tell me my heart,’”” was sung by 
Miss Eleanor Farnol, with much feeling, and received 
an encore; Mr. A. L’Estrange delighted the 
audience by his pianoforte solos, the most effective 
being Benedict's ‘ Erin.’”’ The duet ‘“ Una notte 
a Venezia,” sung by Miss Farnol and Mr. Tapley 
was an admirable performance. Miss_ Ellen 
Marchant rendered Cowens “The Better Land,” 
with considerable pathos and expression. A new 
song by Thorpe Pede “ The last Boat,” sung by 
Madame Wensley, gained an encore. Mr. H. S. 
Webster accompanied. 


A PIANOFORTE RECITAL was given on the new ten-guinea 
pianoforte, by George Asch, Esq., in the Music Room at 
the International Inventions Exhibition, on Tuesday last. 
The following was the programme:—Grand March 
(Patriotique) ‘* March of the Nations” (Asch); Selection, 
“Martha” (Flotow); Sacred Fantasia, (a.) ‘‘ A few more 
years shall roll” (b.) ‘‘ Innocents” (Richardson); Reverie, 
*“*Feuilles Mortes” (Asch); Selection, “Il Trovatore” 
(Verdi); Chanson, “* Voulez Vous”* (Guilmant); Descrip- 
tive Piece, ‘‘La Caravane"’ (Asch); Potpourri on 
Operatic Airs (Conradi). 
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BIRMINGHAM MUSICAL FESTIVAL. 


The Birmingham Festival Committee is to be 
highly commended for its enterprising spirit, 
seeing that no less than eight new compositions 
have been performed during the present week— 
two oratorios, three cantatas, a hymn, a violin 
concerto, and a symphony. Amongst this list 
there is not the name of a single German com- 
poser, and in the entire list of works performed 
at the Jestival, the name of no living German 
composer appears. This fact is a noteworthy 
sign of the times. 

The great novelty is Gounod’s ‘‘ Mors et Vita,” 
and an outline of this we have already given. 
The second oratorio is Mr. C. Villiers Stanford’s 
‘Three Holy Children.” This work is not of 
full oratorio extent, but is a work of great 
interest, which we notice in detail later on. 
Mr. Cowen’s cantata is named “ The Sleeping 
Beauty,” and the libretto is selected by Mr. 
Francis Hueffer. Then comes ‘“ Yule Tide,” a 
cantata by Mr. Thomas Anderton, a_ local 
composer. The third cantata is Antonin 
Dvorak’s ‘Spectre Bride.” Dr. J. F. Bridge 
has composed music for baritone solo, chorus, 
and orchestra, to Mr. Gladstone’s version of 
‘Rock of Ages, cleft for me.” Mr. Ebenezer 
Prout is the composer of the new symphony, and 
the violin concerto played by Senor Sarasate is 
the work of Mr. Mackenzie. Of the eight com- 
novelties only two—Dvorak and 
Gounod—are not Englishmen. 


DAY. 


OSsers of 
I 


FIRST 


The festival opened with Mendelssohn’s Elijah 
as usual, Herr Richter conducting. We are glad 
to record that the new chief departed very little 
from old traditions, only taking a few of the 
numbers rather slower than usual. The orchestra 
has been materially aitered, the wind has been 
strengthened and the strings consequently 
weakened. Sir Michael Costa did more than 
enough in this direction, and we must protest 
against this constant truckling to what is loftily 
called the ‘‘ spirit of modern music.” The true 
basis of an orchestra is, and must be, the string 
portion of it, and the balance of things is more 
disturbed under Herr Richter than it was under 
Sir Michael Costa, who himself disturbed it more 
than enough, though a long series of festivals had 
accustomed us to his vagaries. Herr Richter had 
his orchestra well in hand, and the drastic 
measures resorted to for the purification of the 
chorus have resulted in a body of voices the 
freshness and purity of which are something 
new, even to the Birmingham Festival. The 
soloists were Miss Anna Williams, Madame 
Albani, Madame Trebelli, Madame Patey, Mr. 
Lloyd, and Mr. Santley, whose names are a 


sufficient guarantee that the work allotted to 
them was well done. 
The evening concert introduced the first 


novelty of the week—‘‘ The Sleeping Beauty,” 
founded on the old story. There are four 
principal characters, the princess, her father 
the king, her lover the prince, and a wicked 
spirit, thrown in, we presume, to make up the 
quartet, as on any other assumption the motives 
of this evil genius do not appear. Mr. Hueffer 








has handled the story well for musical treatment, 
and has afforded Mr. Cowen ample opportunities 
for the exercise of his musicianship, of which he 
has not failed to avail himself, the cantata being 
full of that delicate grace which is peculiarly his 
own. If there be any fault to be found with it, 
it is on account of the too extended use of 
representative themes, which device, while it 
relieves a composer of a great deal of inventive 
labour, is apt to become wearisome to listeners 
who are not over-enamoured of the theories of 
Wagner. The performance was all that could 
be desired, and the work was received by a 
large audience with unmistakable tokens of 
abundant satisfaction, and at the close Mr. 
Cowen was called forward and loudly applauded. 
The soloists were Mrs. Hutchinson (Princess), 
Madame Trebelli (Wicked Fay), Mr. Lloyd 
(Prince), and Mr. F. King (King). 

The receipts of the first day were £3,326, as 
compared with £3,005 three years ago. 


QUESTIONS AND ANSWERS. 


H. T.—Can you kindly suggest to me some method of 
demonstrating to ,others the fact that any given tone on 
the pianoforte is made up of a number of compound 
tones? I was arguing lately with a friend, but could not 
convince him of the fact by words, and wished to prove it 
to him by some mode which is unmistakable. 

The demonstration of this fact is easy. If your piano 
is perfectly in tune, you may first explain to your friend 
that if a note is held down, but not played, and on striking 
another note the first note sounds after the struck note is 
released, it is because the string giving the note struck 
vibrates in sections of the same length as the whole string 
of the held note. If the second C from the middle of 
your piano (at the bass end) is struck, and you wish to 
prove that the tone thus produced contains the octave, 
twelfth, double octave and seventeenth of that C, 
proceed thus :—Hold down the C an octave above the 
note you are about to strike, then strike sharply the C an 
octave below it, and release it, the upper C being still 
held down. The note which is held down will sound 
distinctly, the reason being that the string of the lower 
note, which is twice as long as that of the upper one, 
vibrates not only as a whole, but in halves, and each half 
helps to make the string of the held note vibrate, as it is 
known to do by the sound of the held note continuing 
after that of the struck note has stopped. Proceed in 
the same way with the twelfth, G, the reason in this case 
being that the struck string vibrates in thirds, as well as in 
the two modes previously spoken of. The double octave 
C will prove that the struck string vibrates also in 
fourths ; the seventeenth E will prove that it vibrates in 
fifths. If the twelfth, double octave and seventeenth 
be held down together with the single octave C, and the 
lower C struck as before, all four notes will be heard at 
once, and your friend will no longer be able to doubt the 
truth of your assertion when he hears four notes sounding, 
neither of which has been struck, and it will be obvious 
that they are made to sound because the string of the 
lower C vibrates not only in its whole length, but in 
sections of lengths corresponding to the strings of each 
note which is held down, and that, therefore, these ‘‘ over- 
tones ” all form part of the sound which is heard when the 
lower C is struck. In fact, the quality of any tone depends 
entirely upon the presence of a greater or lesser number 
of these overtones. 


Royat Abert Hati.—The following artists appeared 
at the Ballad Concert at the Royal Albert Hall on 
Thursday Evening, August 2oth. Madame Wensley, 
Miss Ellen Marchant, Mr. Joseph Tapley, Mr. Henry 
Pope, Mr. Bond Andrews (pianoforte) and Herr 
Sczepanowski (violin). 
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THE USE OF THE PEDAL IN PIANOFORTE 


PLAYING. 
Four LEcTuRES BY HANS SCHMIDT. 


Translated from the German by JoHN BROADHOUSE. 


Continued from page 124. 


I have also found in my experience that the 
deeper tones can be made to sound from some 
distance above. 

I have now sufficiently shown that while the 
pedal is held down many related tones are. 
produced when any note is played. I wish now 
to demonstrate that it is not merely tones in 
direct relation which are produced. The longer 
the pedal is held down the greater will be the 
number of strings made to sound with the note 
played, because the strings so set vibrating will 
in their turn bring other related strings into 
motion. When the note g, for example, is heard 
as an overtone of C, the sound is made by the 
vibrations of the g string ; and when a string, no 
matter from what cause, begins to vibrate, it is 
the groundtone of a new family of overtones. 
Therefore the vibrations of the g string produce 
at the same moment those of the d string, which 
is one of its overtones; and so on through a series 
limited only by the register of the instrument. 
The stronger is the original groundtone, and the 
longer it continues, the more numerous are the 
new relationships created, until at length every 
string in the piano is giving more or less support 
to the note struck. 

The strings, we may say, communicate with 
each other in fellowship, like the inhabitants of a 
small town. The effect upon the ear, when a 
note is struck with force and the pedal held 
down, is similar to that produced on the eye when 
a stone is dropped into still water, and ripples keep 
widening till they reach the shore. It is easy to 
discern the difference between a long note held 
down with and without the pedal. When the 
pedal is not put down, the sound heard is one 
distinct tone—that of the string struck; as soon, 


_ however, as the same string is struck with the 


pedal down, the tone begins to travel; widening 
more and more until the whole piano is respond- 
ing to the call. Strike the note in the next 
example under the above named conditions, and 
it will exemplify practically what has_ been 
advanced theoretically. It is at once seen that 
the tone gains in beauty and power the longer it 
coutinues. This is only natural, as it draws 
successive tones into its net. 

If therefore the pedal strengthens and beautifies 
each single note, it should be put down for every 
note and every chord that is long enough to allow 
it, whether the composer has so directed or not. 
In such cases, the length of the notes will be a 
sufficient pedal sign. Thus in the following 
passages from Beethoven’s D minor sonata, use 
the pedal so :— 
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i.c., with all the notes except the quavers play 
the melody notes with finger and foot where 
possible, only playing the very shortest with the 
finger alone. 

From this it will be gathered that in slow time, 
or in ritardando, the pedal can be used much 
oftener in a bar than in quick time or accelerando. 
The mechanism of the pedal is not suited to very 
rapid movements, but it can be used with the 
shortest notes if they stand between pauses of 
sufficient length :— 
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The pedal stroke of course has the greatest 
effect if put down just when the note is struck, 
because the stronger the initial tone, the stronger 
will be the related tones called into activity by 
its agency (see ain the next Example). Yet the 
pedal has a decided effect on the tone even when 
put down later (see b) :— 
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(To be continued.) 





PATENTS CONNECTED WITH MUSIC. 


APPLICATIONS FOR PATENTS. 


Improvements in pianoforte actions. E. Bishop 
London. (Complete Specification). August 18th, 1885. 
9,807. 

A musical compass. J. Hannah, Glasgow. August 
1gth, 1885. 9,837. 

PROVISIONAL SPECIFICATIONS ACCEPTED. 


Improvements in perforating instruments for forming 
parallel lines in stencils, to be employed in the reproduc- 
tion or printing of music. D. Gestetner, London. June 
20th, 1885. 7,536. 


CoMPLETE SPECIFICATIONS ACCEPTED. 
Improved musical sounding apparatus for clock and 


other chimes. J. Harrington, London. October 28th, 
1884. 14,270. 
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SERVICE LISTS. 


THIRTEENTH SUNDAY AFTER TRINITY. 


LONDON. 

Sr. Paut’s CaTneprat.—Morn. Service, Te Deum 
and Benedictus (Selby in A). Introit, “Thee we 
adore.” Holy Communion (Alwyn in C). Even. Service, 
Magnificat and Nune Dimittis (Selby in A). Anthem, 
“As the hart pants” (Mendelssohn). 

Sr. SEpuLcHRE, Horporn, E.C.—Morn. Service, 
Te Deum and Jubilate (Sullivan in D). Anthem, *O 


(Lord Wilton). 
Service, 


praise the Lord” 
(Lott in F). Even. 
Dimittis (Palmer in F). 
(Mozart). 


Edwin M. 


Magnificat 
Anthem, “Out of the deep” 


Kyrie and Credo 
and Nunc 


Lott. 


Organist and Director of the Choir. 


Curist Cnurcn, Crarnam.—Morn. Service, Mass, 
(Schubert in F) (throughout). Even Service (Martin in 
A). Anthems, ‘“Cujus animam,” “ abe peccatis,” and 
‘Kia Mater ” (Rossini, ‘* Stabat Mater’ 

William Se net A.R.A.M. 
Organist and Precentor. 
Sr. ALPHAGE, Lonpon WaLL.—Morn. Service, Te Deum 


and Jubilate (Sir A. 
(Garrett in D). Even. 
Dimittis (Stainer in A). 


Service, 


Sullivan in D). j 
Magnificat 
Hymn, ‘* Sweet Saviour, bless us 


Kyrie Eleison 
and Nunc 


ere we go”’ (W. H. Monk). 
Arthur C. Tattersall. 
Organist and Director of the Choir. 

ITALIAN CuurcH, Hatton GarDEN.—High Mass» 
Asperges (V. Novello). Mass (Haydn, No. 4). Offertory» 
*“ Ave Maria” (Gounod). Vespers, Psalms, Plain chant 
harmonised. Hymn, Ancient Melody. Magnificat 
(Nixon). Anthem, “ Salve Regina’ (Gordon). Motett, 
“© Jesu” (L. anza). Benediction, O Salutaris (Lutz). 


Tantum Ergo (Cherubini). 


COUNTRY. 


CuestTerR CATHEDRAL.—Morn. Service, 
Anthem, ** The Lord is great” (Best). 
that wait upon the Lord” (Macfarren). 
Service (Woodward in E flat). 


A). Anthem, * Give the King” 
PARISH 
Anthem, 


LIVERPOOL.—WeEsT DERBY 
Service (Gadsby m ©). 
(Mendelssohn). 


LICHFIELD CATHEDRAL.—Morn. 
Anthem “ Why seek ye?” (E. 
(Stainer in E). Anthem, 
(Mendelssohn). 


Dusiin.—SrT. PAtTRICK’s 
Te Deum and Jubilate (Dykes in F). 
Glory, Wisdom” (Bach). Even. 
Nune Dimittis (Dykes in F). 
and Spirit guide” 
(Mendelssohn). 


“i Be 


CATHEDRAL.—Morn. 
Anthem, 

Service, 
Anthems, 
(Dickenson), * If with 


(Chipp in A). 
Introit, ** They 
Communion 


Even. Service (Chipp in 
(Boyce). 


Cuurcu.—Even. 
thou faithful ” 


Service (Porter in D). 
J. Hopkins). 


**Draw near all ye people” 


Even Service 


Service, 
** Blessing, 
Magnificat and 
* Father, Son, 
all your hearts” 


Exerer Catrueprat.—Morn. Service (Boyce in A). 
Kyrie and Credo (Gilbert in E). Anthem, “In Thee 
© Lord” (Tours). Even. Service (Elvey in A). Anthem, 
* © magnify the Lord” (Handel). . 


D. J. Wood, O 


NEW SONG. 
Price 4s. 


rganist. 


(Post Free, 2s.) 


THE BELL IN THE BELFRY.” 


BY 
me ee 


Lonpon: W. REEVES, 








PAINE. 


185, FLEET STREET, E.C. 





THE NEW 
QUEENS MODEL 
PIANO 


CHAIR, 


As SUPPLIED TO 
HM. THE QUEEN, 


AND NOW ON VIEW AT 
INVENTIONS EXHIBTN. 


Gilded Metallic 
Frames. 


SHAPED SEATS. 
so £l Us. Ga. 
PRICES £3 3 to 


According iy Spl of 
Upholstery. 


BEARE & SON, 


34, RATHBONE PLACE, 'W 





Now ‘Ready, Price 2/. 


4£ WRIST AND FINGER 


ey 


Nett. 


EXERCISE IN A SINGLE STUDY. 
A NEW METHOD, 


Requiring only 10 to 15 minutes practice for developing 
maintaining thorough flexibility, 
Strength, and independence of the Wrist and Fingers. 
BY A. BUHL. 


GODDARD ANDCO.,, 
4, ARGYLL PLACE, REGENT STREET, Lonpon, W. 


rani 
PATENT 
BANIE 


Sole Agents: 
THOMAS D: AWKINS 

17, CHARTERHOUSE STREET, 
LonDoN, 


and 





& Co., 
HoLBorn CIrRcus, 
EC. 


ESTABLISHED 1851 





IR KBECK BAN K.— 
Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below {50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtz —_ post free on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 


The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


I | OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BIRKBECK BUILDING Socrery, 29, Southampton Buildings 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
immediate pens ssion, either for Building or Ga urde ning 
panes Apply at the Office of the Birkseck FreeHoL!’ 
AND Soctr ry, as above. 
The BIRKBECK ALMANAC, with full particulars, on 
application. 





FRANCIS RAVENSCROFT, Manager 
Southampton Buildings, Chancery Lane 
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RACTICE—PIANO, VIOLIN or VOCAL.—Spacio u 
Room in Fleet Street, with an excellent Pianoforte, may be engaged 
by the Hour for PRACTICE or LESSONS. Office of The Musical Review, 


185, Fleet Street, London. 


ESSONS in SINGING, PIANOFORTE or VIOLIN 


PLAYING, by a Staff of Competent Teachers. Terms moderate. 


Office of The Musical Review, 185, Fleet Street, E.C. 


gg onerictd MUSIC PAPER, 12 staves, roy. 8vo 


(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 


Lot 2s 6d. 


W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


i ie COMPOSERS. 


WORDS for MUSIC SUPPLIED 


State requirements; for Terms apply to HENRY BERTRAM, Care 


of W. REEVES, 185, Fleet Street, E.C. 


BETTER MARRY FOR LOVE. 


WorpDs AND MUSIC BY 
ARTHUR SAVILLE LONG. 


(Easy and Bright.) 


Key D Compass C sharp to E. (an 8vo and two notes) Price 3s, 





By Post for Half Price. 
: dey ON HARMONY, Being a Third Edition of 
“The Harmony of Sounds.” By Henry Hiles, Mus. Doc., 


post 3s. gd 


discuss. 





Oxon. 8vo, cloth, red edges. Published at 8s. 6d. Reduced 
prices, 3s. 6d. W. REEVES, 185, Fleet Street, London, E,C. 


‘te MUSIC. Thirty-Six Brilliant Postludes chiefly 
for Full Organ, Di, W. Volckmar.Op. 12, 3 books, folio, price 
4s. eacn. Special Subscription Terms for the 3 Books, 3s. 6d., by 


“Whether or not the above compositions fulfil all that the 
word ‘ Brilliant’ generally conveys, we will not at present 
The three books each contain twelve short move- 
ments chiefly for the full organ. They are well written and 
melodious, and almost all require a careful and clear style of 
fingering. The only fault that may be found with them is 


their brevity, few of them covering more than one of the 


quarto pages. 


Those, however, who may be on the look out 


for short concluding voluntaries, will find them, we feel sure, 


both pleasing and satisfactory.”—JMusical Times. 


€ 
W. REEVES, 185, FLEET STREET, LONDON, E.C, 


()AOrR LISTS— Postage 2d. per 100 extra. 
I 


per 100, 


N 


Is. 6d. per 100. 


black, Is. 8d. per 100, 


sy LEAL NEO S TOURER AE EN 


- MORNING AND EVENING—Printed in red, ts. 4d. 
- MORNING, AFTERNOON AND EVENING—ditto 
3. MORNING AND EVENING—Printed in red and 


Ist, 


4. MORNING AND EVENING—ts. 4d. per 100, 

5. MATINS, LITANY, HOLY COMMUNION, 
; EVENSONG, 2nd ditto, large 4to, 3s. per 100 
‘ (postage 4d.), or 6d. per doz. 
: WM. REEVES, 185, FLEET STREET, LONDON. 


THE WEDDING GOWN. 


Worps By F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 


No. 1, in B flat, Compass B. flat to D . Price 4s. 
» 2,inC,CompassC to E . ae 46. 
» 4, in D, Compass D to F sharp .. 


” 4s. 


By Post for Half Price. 








USICAL HISTORY AND BIOGRAPHY, with Special reference 
WM to English Music and Musicians, by F. J. Crowest, (Dedicated to 
Joseph Barnby, Esq.). Nearly 200 pp. Paper 1s; cloth 2s. 

W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


FELIX HERRMANN, 
Violin, Violoncello, and Bow Maker. 
A SPECIAL DEPARTMENT IS DEVOTED 
TO REPAIRING OLD INSTRUMENTS. 





Dealer in Cremona and other Violins, &c. 


Large Stock of all kind of Strings, Bows, and 
every variety of Musical Articles. 








68, WARDOUR STREET, OXFORD STREET, LONDON 


Handsome Volume, price 35. 


CHURCH MUSIC 
IN THE METROPOLIS. 
Its Past and Present Condition with 
Notes, Critical and Explanatory. 
BY 
CHARLES BOX. 
PRICE 33s. 
W. REEVES, 185, Fleet Street, London, E.C. 


Price 1s 4d per 100, (postage 2d extra) 
PRACTICE REGISTER, for Musical 


Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “ Time given” and 
“Marks” to each. 

Specimen on receipt of 1d. stamp. 


W. REEVES, 185, Fleet Street, London, E.C. 


Just Ready. 
J. S. BACH’S CELEBRATEI 
GAVOTTE. 
FROM THE VIOLIN SONATA, No. 2, IN B. MINOR 


Said to be the finest Gavotte ever written. 
TRANSCRIBED FOR PIANOFORTE SOLO, BY 


RICHARD RICKARD, 
PRICE FOUR SHILLINGS. 
By Post for Half Price. 


WILLIAM REEVES, 
185, FLEET ST, LONDON, E.C. 


Price 2d. each. Post Free, 2hkd. 


Parish Church Music. 
A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 
_ Use in “ Choirs and Places where they Sing : "— 
No.1—TEN TUNES to the Hymn “ABIDE WITH ME,” 
: including the Three “ Orchestra” Prize Tunes, 
No, 2.—_FERIAL CONFESSION:—“STORY OF THE 
. CROSS "—CHOIR PRAYERS, with ANTIPHON. 
No. 3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 
; including the Three “ Orchestra” Prize Tunes. 
No, 4—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 
No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,’ 
including the Three “ Orchestra” Prize Tunes, 
No. 6.—TEN TUNES to ‘* JERUSALEM THE GOLDEN’ 
including the Three “ Orchestra” Prize Tunes. 
UTHORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and at most 
easonable charges, W. REEVES, 185, Fleet Street, London. 











WHO! “SALE ONLY.—HAAKB'S AND SCHIEDWAYER AND SORHNR'S PIANOS. 76, LON? ‘AWE, E.C. 
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MARRIOTT & WILLIAMS’ NEW SONGS, ETC 


Tue Love or Op GERALD M. LANE I WonvER E. R. MARRIOT. BEATRICE WALTz 











° SILVERSTO 
Tue ANGELS Mt AG! do. Lert wi IMMER FUR Dicu W: : 1 N 
Tue Orv, OLD Sona do. O! My SatLor Boy J. TROUSSELLE. ENSNARED WALTZ sind = Of, LANE. 
ONLY DREAMING do. Tue OLp Harpist ETHEL HARRADEN. [ue Goitpen Licgut Wattz ra M a 
Dawn at Las1 do. | Wren We Two Partep S. HUDSON, FRUHLINGSTRAUM WALTZ Col LES . 
A SLUMBER SONG do Ir 'tr1is Love TO Wisu You NEAR es PRINCE’S WALTZ AMED S 
Dorotuy's ANSWER do WAITING FOR NELL BOGETTI. My Prince Wattz B. CHILD 
Tue OL_p Dream do HARMONY BITHUNE, Ray Gavorre SILVERST: = 
Quire ny CHANCE do A GotpEN HEART A. L. MORA. IDYLLE FoR PIANO H Stipe 
PERNA do THe MILKMaIb's SONG ERLWYN. ANDANTE AND VARIATIONS ADDISON 
ack’s Bript do. Tue OLp AND THE NEW RANDALL, CuEss PoLka SILVERY ; 
TPurouGcu ALL do. MorNING Duet G. M. LANE. AUFGEWECKT PoLKA STONE 
Tue Day witt Dawn do. HEARTS AND CASTANETS ,, E. HARRADEN. HIBERNIAN GALOP COLLES 
Bur Omcr AGAIN do CLouDS AND STARS os L. SLOPER. VALSE IMPROMPTU J TROUSEL! 
Home at Las1 do Fire Fires a V. AMCOTTS. INMERGRUN WALTZ FE. BERNANE 


ACADEMY HOUSE—295, OXFORD STREET, LONDON, W. 


PLEYEL WOLFF CO.’S PIANOS. 
ESTABLISED IN PARIS 1807. 

THE NEW MODEL OVERSTRUNG GRAND IS ONE OF THE FINEST BVQ 
MANUFACTURED. 


SOLE AGENCY: 
170. NEW BOND STREET, LONDON, W. 


Hwan | HOWLETT & SON'S { 150 


INVENTED these 
PAT TERNS. 


Name Tablets 50 years 
To select from. 








ago, and still stand un- ORIGI NAL 


rivalled in their produc- 
tion, as evinced by their 

retaining the patronage FA | 1 [ ) AM E AB LETS 
of all the principal manu Every class of 


facturers throughout the FOR PIANOS, «c., Printing 
World, notwithstanding for the Music 


imitations offered under | 10, Frith Street, London ,W. 1 Trades, 





the guise of cheapness. 








THIS JEWELLERY WAS FIRST INTRODUCED BY US IN 1879, AND HAS NOW BECOME VERY POPU. 


JEWELLERY G EN U | N = WATCH COC KS, SOME OF THE COCKS ARE Fi0l 


THat CANNOT BECOME COMMON. 
THESE ARE OLD GOLD COLOUR. 200 TO 300 Years OLD 


Now BECOMING VERY SCARCE. 


SCARF PINS, ... one, SRG 
EARRINGS (gold wires), 5s. 
BROOCHES, ... ove 38 
NECKLETS, .... ose 355 0h 


Ihe DAILY NEWS says;—* The 
new fashion might give Mr. 
Ruskin a text in showing the 


ndestructible value of really good >{ (16 cocks) 
work and good ornaments.” WAG BRACELETS 21s, ob 
o oTrireTkr a . y it 4 who Ts Lh Ds wee eve Shoe 
The ARTIST says:—“To Mr. F. § a (8 cocks) 


Cox, of Southampton Row, is to WH 


l ttributed the due apprecia BUTTONS, half-dozen 125. 
© attributec c D cia- : . é al 
tion of artistic work which has SOLITAIRES, per pair 5s. # 


OE 92) eS) 
been the means of introducing a Sey Ladies o Collections 
hitherto disregarded and unique wn 


form of jewellery. ESTABLISHED FREDERICK COX 1849: reasonably made up. 
SENT FREE BY POST -7-. 154, Southampton Row, London, W.C. UPON RECEIPT OF P.0! 








aroe 


+ Illustrated Books 


W. FRARGIS q GO. aa" 


W. Francis & Co.'s 
Piano Tablets have by 
their superior quality 
and excellence of pm med 


earned for them such a LITHOGRAPHED o8 
wide reputation that they * , 2 ENGRAVED anp 
eeu eapeny teeny ol Ge Lithographers and Printers to the Pianoforte and PRINTED. 


Dealers in the United 
Kingdom, besides most of 
the principal colonial and 
continental Firms. 





Music Trades. 
STERLING GOLD NAME TABLETS 


For Pianos, Harmoniums, Organs, &c. 


84, SOUTHAMPTON ROW, LONDON 


w.c 


ILLUMINATED SHOW 
GARDS. 








List of upwards of 
Sixty entirely New 
and Original De- 
signs of Gold Name 
Tablets, Post Free on 
application. 


ORNAMENTAL 
BUSINESS CARDS, 
BILL HEADS, 
MEMOS, &., 
Desionep, ENGRAVED 
AND PRINTED, 


ELLIS PAPR.- -SOMBDMAYER & SOEHNE’S FAMOUS STUTTGART PIANO: 





sfesfeefenfecfectenfecteatectects te 
sfosfocfecfecfocfeatsfectecfects 














